Luciano Tortorelli,

classical guitar concertist and professor , musicologist , composer,
graduated in guitar with full marks from the Italian National Conservatoire, he
was later awarded a Diploma of Merit from the Academy of Music in Pescara,
where he studied with Alvaro Company, who further has been following him
drawing up a clear course of the research as far as technique and expression are
concerned.

He has achieved a Diploma of Meritin Guitar and Chamber Musicat the Chigiana
Music Academy and he has graduated from the Salerno University with fulmarks
in Arts, completing his studies of composition with the Argentinian composer
Eduardo Ogando. He has carried out a very busy concert activity in many
countries of the world for important musical institutions as St.Martin in the
Fields-London, Ciakovsky ConservatoireMoscow, Dublin Philarmonic-Dublin;
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internationally d istributed by Tactus Records. His edition of Molinod Gnpublished works is currently in press for Allegro-
Zimmermann (Chanterelle). He has been invited to hold Master Classes and Lectures in Iltalguniversities, music academies,
guitar symposium with Carlos Segovia) Russia (Music Academy of the Ciaikovsky Conservatory of Moscow), Finland (Music
Institute of Helsinki) as well as at many International Guitar Festivals.

LECTURE1(3 HOURS FULL VERSION 7 1,5HOURS SYNTHETIC VERSON ):

THE RENAISSANCE OF THEGUITAR IN THE XX CENTURY

AND THE ART OF ANDRES SEGOVIA THROUGH THE SCHOOL OF ALVARO COMPANY
A fascinating excursus through the several connections between: History of the Guitar, Artand Literature in the XX
century with considerations and analysis of thecultural phenomena that have aroused the interest in the guitar. The
figure of Segovia is treated as a natural consequence of this period and it's presented with a lot of testimony and
examples drawn from the research of one of his best Italian studentsrad friends, the Florentine guitarist and composer
Alvaro Company.
The lecture is provided with a Cd-rom including photos, pictures, documents accompanied with music. The lecture was
presented at the most famous international music institutions as the Ciailkovsky Conservatoire of Moscow, the Helsinski
Music Institute, the Brno International Guitar Festival and more.

LECTUREZ2 (3 HOURS FULL VERSION 7 1HOUR SYNTHETIC VERSION):

PAGANINI AND THE GUITAR QHE SECRETLOVEO
A complete biography with all connections between Niccold Paganini and guitar.Full texts of testimonies and critics
with rare documents and manuscripts. A structural, harmonic and stylistic analysisof the works for guitar by Niccolo
Paganini. Connections with the greatest guitarists of the period. New cadenza with score and audio for Sonata
Concertata. The lecture is provided with a Cd-rom including photos, pictures, documents accompanied with music. The
lecture was presented at thefamous Conservatory San Pietro a Majellaf Naples, where Paganini lived some important
moments of his musical life, atthe# | T OAOOAOI OU 1T £ " AT A OATBMo Intérhafioad@uiar ! OOOI 1T 6
Festival and at the Belarusian Guitar Festival.

MASTERCLASS

STUDIES AND RESEARCH OF THESOUND QUALITY AND POWER, BOTH IN SOLOIST
AND IN CHAMBER MUSIC GUITAR REPERTOIRE.
INTERPRETATIVE SKILLS, ANALYSIS AND HIGHEST TECHNICAL STANDARDS IN THE XX CENT. GUITAR LITERATURE
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depending to the schedule disponibility. Personalized attention and individual progress is discussed, measured, and
evaluated. Free choice pogram for solo guitar or chamber music with guitar.

info@Iucianotortorelli.com - www.lucianotortorelli.com
Tel.lt +39.347.3582305Tel.Pol +48.500.812183
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Paganini: Compositions for the guitar

Paganini’s close friend and biographer,
Professor J.M. Schottky, once stated: ‘Paganini
plays the guitar extraordinarily well; he plays
difficult chords and magnificent arpeggios.
His fingering on this instrument is wholly
unique.’ Indeed, although the Genoese
musician is today remembered as one of the

most celebrated violin virtuosos of his time,
Paganini was also a highly accomplished
guitarist and composer — the author of at least
104 solo pieces for this instrument (43
Ghiribizzi MS43, 37 Sonatas MS84 and 24
other compositions) as well as a series of
chamber works such as quartets, trios and
violin and guitar duets. In spite of this prolific
output, however, Paganini’s guitar works
never met with the same level of enthusiasm
as that of his violin compositions. To this day
they continue to be performed far less

\ frequently than those by his contemporary

guitar maestros: Giuliani, Carulli, Legnani
® and Carcassi.

a The only works to be printed while
Paganini was still alive — by Ricordi in 1820 — were the 24 Caprices for violin Op.1, two collections
of Sonatas for violin with guitar accompaniment Opp. 2 and 3, and two collections of six quartets
with guitar Opp. 4 and 5. His premature death impeded the publication of his works by the Parisian
firm Pacini, for which Paganini had compiled a ‘list of musical pieces to be printed’, and it is
interesting to note that the solo guitar pieces are not mentioned here. After the death of Paganini,
the responsibility for the further publication of the works passed to his son Achille.
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In 1851 Schonenberger published the compositions Op.6 to Op.14 following the numeration in
the Ricordi catalogue, but, once again, no piece for the guitar was considered worthy of publication.
Apart from Zimmerman’s publication of 26 pieces in 1925, Paganini’s works for solo guitar were
not published in their entirety until 1989. Perhaps the most important reason for the neglect of the
guitar music, however, lies in the opinion expressed by the critics: not even Paganini’s contemporaries
admired him for his talent as a composer, and they often accused him of formal weakness as well as
of flaunting virtuosity in his compositions. Clearly the critics did not approve of his desire to impress
through virtuosity to the detriment of more substantial composition.

When, after the death of Achille in 1895, Paganini’s heirs decided to sell the posthumous
collection of unpublished manuscripts to the Italian state, a government commission was nominated
to examine the pieces. The result was a damaging report (by Arnaldo Bonaventura), one that
persuaded the Italian government not to buy the manuscripts. Later, in 1910, they were put on
auction in Florence and purchased by the publisher Leo S. Olschki who immediately resold them to
Wilhelm Heyer, a collector from Cologne.

In 1922, Heyer’s heirs distributed the manuscripts to several buyers, thus completely breaking up
this precious collection. Fritz Reuther, from Mannheim, took on the task of putting the collection
together again by purchasing the pieces which had been scattered all over the world. After the death
of Reuther in 1963, the pieces passed to a Bavarian antique dealer from whom the Italian state
finally bought the collection in 1971. The Paganini manuscripts were sent to the Casanatense library
in Rome, where they continue to be housed today.
© Luciano Tortorelli

Interpreting Paganini today

Paganini, already a myth for musicians and men of letters during his lifetime (Heine’s visionary
portrait narrated in Florentine Nights is unforgettable), was, and is still today, considered the
greatest violinist of all time. For this reason he is held to be a minor composer, and indeed his pieces
for the guitar constitute only a small fraction of his total output. Though it may not be immediately

evident, however, Paganini’s guitar writing has a highly original flair; and, since these pieces were
not envisaged for concerts, they make up a more ‘intimate’ part of the compositions written by the
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ference to speakers and listeners alike. During 2013
Luciano Tortorelli gave a lecture on Nicolo Paganini and
the composer’s relationship with the guitar. His research,
as much is often carried out, is based on what he feels is a
fundamental misunderstanding of the importance of the
guitar in Paganini’s output. For the purposes of his Brno
appointment his ideas had to be distilled into an hour’s
talk, but his extensive research is available online. Other

ply spending time with the main festival guests. Lots of
festival directors talk freely about the ‘inclusive factor’
at their event, however some manage to achieve this
quality more successfully than others. In Brno, the physi-
cal spaces and weekly social arrangements make it one
of the most inclusive festivals on the circuit.

When it comes down to it, guitar festivals are really
just music festivals; and a music festival is in essence
about the act of listening, performing and

(1st prize in competition).
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Matthew McAllister.

appreciating the phenomenon of organised
(most of the time) sound. Perhaps not
enough attention is paid to the rooms in
which we listen to music. After all, the
instrument only really provides half the
sound quality, the rest being made up by the
physical space in which it exists. There’s also
the psychological dimension to consider,
where ambience is a contributing factor in
our enjoyment of music. It is when you start
to think in these ways that Brno comes into

Duo Ukulele with Festival Director
Viadislav Blaha.
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